Dukas, saint-saens, Gounod, mcbride, listz, Humperdinck, strauss, Williams
What’s the viola motto?? – be strong, play confident!

Pdfs and audio are posted at www.camelland.net/music/Sammamish.htm. or at http://selfon.members.winisp.net/SSOViolas/ then follow link to fall 2007.
bookmark** this site, along with scotts! If it’s not on 1 it’ll be on the other!
Hey, you know what? This page is our sectional! We don’t need to meet if you can read this, go over it with your instrument, listen to the audio and practice as suggested!
Listen to the audio! If you’re not that familiar with the piece, or you don’t remember it, listening to it while reading (looking at) your part can be a huge assistance! It’ll help you hear what to listen for audio cues from other instruments, it’ll also help you know what’s going on and the mood as to how your part fits in!

If all you practice daily in, the 1st 2 weeks, are the sections I specifically list below, and you practice it as I suggest, you will be amazed at what that will do for you!

**To bookmark a website (JIC you have no idea what I’m talking about)…

· You have navigated your way (somehow it doesn’t matter how) and are looking at the page of mine or scott’s in your favorite web browser.

· If you are using IE you will have what I’m typing. If you are using another it will be called something very similar, but it may not be in the exact same spot and you might have to look for it.

· In older versions of IE you have a menu item for ‘favorites’. It will be in the line of buttons for ‘edit’, ‘tools’ ‘favorites’ etc…  your order may be different from mine. 

· Click ‘favorites’ and a menu appears. Place the cursor over the option ‘add to favorites’ and click

· This brings up a dialog box – if you want to organize your favorites, click the button to ‘add new folder’

· Select the option to rename, or if the name ‘new folder’ is highlighted, simply type the name you want to use and click ‘enter’ when done.

· Then select that folder and click ‘open’

· Then select ‘ok’

· If you don’t want to organize your favorites, simply click ‘ok’ from here

· In the newest version of IE you have icon buttons (or maybe you have text, I have pictures w/no text, but that’s the option I chose).  I have a yellow star and I have another yellow star with a green ‘+’ sign on it.

· Click the button that has the green ‘+’ sign – that means ‘add’ to ‘favorites’. Seems pretty obvious now you know, huh? (
· This brings up a dialog box – if you want to organize your favorites, click the down arrow field for the ‘save in XXX folder’ and select the folder you want this to live in and click ‘ok’

· If you do not want to organize your favorites, this site will be saved in the last folder you saved in OR if you have not created any folders it will save in the ‘favorites’ folder top level. Click ‘ok’

· Next time we say ‘audio is posted’ or ‘pdfs are up’ go to your browser and here’s how you get there.

· Older versions of IE – click the same ‘favorites’ menu button and you will see a list of your folders if you organized, or a list of links if you didn’t, or perhaps both.

· Navigate to the folder you put it in and when you see the name of either scott or my page come up in the list, place the cursor over it to select it, and click. Your browser will take you to the page.

· Newer versions of IE – click the lonely yellow star button and you will see a list of your folders if you organized, or a list of links if you didn’t, or perhaps both.

· Navigate to the folder you put it in and when you see the name of either scott or my page come up in the list, place the cursor over it to select it, and click. Your browser will take you to the page.

Listen to the audio!! Watch the part as you listen! The more familiar you are with the overall piece the easier it is to fit in your part, especially when it’s going by so fast you don’t have time to ‘see’ what you’re playing1 :-0


Most of y’all have probably play most of these pieces, so this will be a refresher doc for you. That doesn’t mean, however that you’re off the hook for practice! (  There are some tricky bits you’ll need to get under your fingers again.
In danse, fledermaus, sorcerer, pumpkin – if you have rests don’t put your instrument down. You might have 17 bars before your next entrance but they go by fast and you need to be ready. Keep your instrument under your chin and just rest your arm down! If you don’t understand what I mean let me know and I’ll demonstrate when I see you. 
Dukas, L’Apprenti Sorcier
· Free bows at the start, make sure you’re on an upbow in the last measures before the fermatas.

· Last time we did this joseph conducted the beginning in 9, and went into 3 reharsal 2-3bars.

· Dynamics are super important, as they are in all pieces. We are really pretty good about getting louder, but we need to remember to get softer and stay soft when the music notates this.

· Rehearsal 4= ‘p’ on the downbeat, but do a molto cresc on each set of three 16th notes, then subito p again on the downbeat! Listen to the audio! 1:57 on the track

· Rehearsal 6-3bars= play on beats 1 & 3.  if you need to mark in the beats don’t think it’s stupid! Whenever and whatever you need to write in your music to remind you to do something a specific way, mark it in! just make sure you do it in pencil…wink.
· Rehearsal 6= conducted in 1 however the beat pattern you will see joseph doing is in 3! This is important! I will repeat it because a lot of us had a lot of problems with this last time…   1 beat per bar, beat pattern looks like 3!  You must subdivide in your head for each bar. A conductor once told me that the ‘most accurate’ method of counting was to look thru the music, find your smallest note duration, and that’s the one you want to subdivide to… that way you are ‘sure’ to place notes in the correct places.
· Something you may also want to do which I found helpful especially at the first few rehearsals last time, was to take a red pencil – make sure it erases first! – and put an asterisk on each bar where joseph is giving a downbeat in the pattern. That way if you see him conduct ‘1’ and you’re not at an asterisk you can jump ahead. 
· Rehearsal 8= the pizz goes by faster than you think. You don’t have time to ‘grab’ the bow. You have to pizz with your index finger while your bowhold stays unchanged. Also, outside players – stop on the downbeat to make sure you get that 1st pizz note. Inside players hold the arco tie and pizz the 2nd note onwards. Do this where-ever it occurs.

· Don’t forget Db

· Rehearsal 17 = this stumped a few people last time. Just remember to subdivide each beat of 1 into 3beats inside the bar. You’re beat 1 is always an upbow, your ‘&-uh” beats are the 16th notes. It’s the 8th note that’s important.  In truth, if you listen to the audio you’ll hear that we’re really just noodles…  we’re all those brooms in the background that are being created and working…3:36 on track
· Rehearsal 22= bows are reverse from rehearsal 17, but it’s the same idea!

· Rehearsal 24=everyone should be in the lower 1/3 of the bow. These are all downbow chords, but the tempo is fast enough that you don’t have a lot of time to move a lot of arm! Staying at the frog will help you!

· Rehearsal 28=watch joseph! There’s a stringendo! I don’t remember exactly how much there was, but it’s enough if you don’t watch you’ll be playing a solo!
· Anywhere in this piece – if playing the ornament – grace notes, turns, etc. makes you late, leave it out! It’s better you play the actual note in the right place than it is for everyone to screw up trying to play all the little fiddly things.

· Rehearsal 38-2 bars= circle that bar of rest!!!!!  I’ll say it again…  *circle that bar of rest!!!!*

· Rehearsal 38+3bars = count! These go by faster than you think! Play the two 8th notes in the ‘1st’ bar as a pickup to the downbeat. The downbeat is where the notes lead. 5:25 on track

· Rehearsal 39-17bars = count count count! Remember 1 beat = 1 bar!

· Rehearsal 49+ 13bars = watch joseph. Last time he did something here coz I have eyeglasses penciled in! also, treat the ‘a tempo’ after these 3 bars like you did earlier at rehearsal 17

· Rehearsal 56+3bars = don’t forget to count the rests leading up to this entrance. The figure bounces from 1 section to another, so not coming in at the right time throws everybody else off! This is the only place I’d like to change bowings from what we did last time. Tutti start on upbow!
· End-6bars= be super ‘pp’ on this entrance. The more dynamic contrast you make between here and 2 before the end (ff) will be more theatrical.

Gounod: Funeral March of the Marionettes
· This piece is pretty straight ahead. Dynamics are big.

· Entire piece should be in the lower ½! If I see anyone near the tip well I might just have to do something… ;-)  Just because it’s marked ‘p’ doesn’t mean you can’t play at the frog

· Bar46=¼ notes give nice long rectangular sound, full value

· Again if you can’t get the fiddly ornamental notes in on time, leave them out!
· Audio does *not* take the repeat at bar61!

· Section at bar81-100 is our trickiest bit. It doesn’t look hard, but it’s super quiet AND, more important, there’s a bit of a finger twister up knotter…  be sure to look at this slowly each day, slowly working up the tempo, which really isn’t all that fast, but it’s easy to get flustered and get your fingers all backwards. 0:56 on track

· Bar175 = watch the accidentals! 2:45 on track

McBride: Pumpkin Eater’s Little Fugue
· Conducted in 2, remember to start all entrances ON the string!
· All 8th notes should be within the lower ¼ of the bow! I might just have to do something if I see people using their arm! (we’ll do a little exercise at rehearsal I’ll show you that will help you get in the habit of this bow stroke).
· This piece is deceptively easy. Notes don’t look hard at all, do they? Well, it goes fast enough that you want to keep up or you’ll be left in the dust of a stampeding orchestra ( practice it slowly at home speeding up the tempo once you’ve gone through it several times with *no* mistakes

· H= maybe our trickiest bit… shift into 2nd position for the pickup 3 8th notes, reach up on 3rd finger on the Eb, gliss finger and hand down into 1st position and place 2nd finger for Bb on the downbeat of bar.

· R+4= inside player shift into 2nd,  R+5=outside player shift into 2nd /inside shift down to 1st position. Do *not* try to cross over the string to get this in 1st position.

Saint-saens: Danse Macabre
· Conducted in 1, this piece is mostly in the lower ½ - all the short notes are either at the frog or close to the middle where the balance point of the bow is.
· Listen to the style of the solo – it’s rough, not a pretty sound. Read the blurb about it I found to help. This is not pretty music, it’s music that’s cursed, evil, pretend you’re an evil little imp doing mean tricks on all hallow’s eve to get you into the mood.

· It moves, so don’t be surprised at the quick tempo! Again, you won’t have time to ‘grab’ your bow between pizz and arcos. If you’re not sure or are finding it difficult to pizz without grabbing the bow, let me know and I’ll show you what I do and see if we can help you out.
· B-15= this phrase and where it happens are the only times you are ‘legato’. You need to be heavy but smooth, and if you downbow to the tip you need to make sure your upbow gets you back to the frog. This is one phrase where you really should use your bow. 

· Audio time 2:06 applying this to the next 2 bullet points:  the downbeat is always the note to shoot for. All ‘pickup notes’ need to lead to that note (think cresc) and all following notes need to lead away (think decresc). Think it, put a little teeny accent on the downbeat, and voila! You got it!

· Rehearsal C+2=this pattern for these 4 bars and other like it later before D threw us last time. It’s just a ba-da-dum on the downbeat of each bar. Don’t make it harder than it looks (we got enough problems in other pieces! <oh my!>) if for some reason you just can’t get the rhythm, play the 2 8th-notes on the downbeat in time and then jump ahead. 
· C+9=and similar bars. It really isn’t that hard, but make sure you know what finger is where on which string! If at all possible keep that finger down on the string until you must lift it to play another note. I hope that made sense.

· By now you should’ve noticed a backwards 8th rest – this is really a ¼ rest! Don’t be fooled! If you need to mark in a beat reminder, go ahead!

· Rehearsal D= the three 8thnote phrase starts on the ‘& of 2’. The 1st note is the most important – it has the accent. Don’t get lost in the multiple times you repeat this. If you can’t get all 3 notes play the 1st 2 notes in time and then jump ahead. The last of the 3 notes is the least important.

· Rehearsal F+3= this is another rhythm that caught us off-guard. It’s a dub-ba-dub-ba-dum-dum-dum. The 4 8th notes lead you to the 1st ¼ note. Put a slight accent on that ¼ note, and make sure you start the 8ths on beat 2 and you should be fine.
· I+13= it’s ‘pp’ and with the exception of hairpins stays ‘pp’through K! so get quiet and stay quiet.

· I+29= really exaggerate the hairpins! Make sure you get back to quiet! Don’t ignore the accents.

· K+9= if you take a close look at this passage, it’s really the same idea as F+3! Attack it exactly the same way.
· Track time 7:00  N+3= don’t forget to count leading up to this. Be ready! This is a phrase that goes cello, viola, 2nds, 1sts…  if we’re late we throw everyone off, and it’s the same phrase, so if we screw up the notes it’s noticeable! Joseph will stop conducting for the violin solo, he’ll give a prep and that’s the cello cue to come in N+1 (if I remember right not having a score in front of me) – but listen to the audio! You’ll hear what I’m talking about. Work those 2 bars *slowly* until you can do it in rhythm and all correct notes several times in a row. Then bump up the metronome a notch until you get it there.  If you bump up the metronome and just can’t seem to get it right after a couple tries, take the metronome down a notch and start again. This is a practice technique used often for very quick passages or for passages that’re finger-twisters! This phrase is marked ‘pp’ but ignore that and make it MF! Play it out! Better J tell us to back off than for him to not hear it! (generally a good rule for vlas to follow anyway ().
Strauss: Die Fledemaus (the bat)

Check out that pdf from seattle opera I posted… link is on website.
· It’s a fast 2. this is a hugely comical opera. Read the synopsis I paraphrased, it only touches on the jokes/mistaken identities/etc. if you were lucky enough to see this with seattle opera gold cast last year you had a real treat. Here’s a little snippet from their performance.  Everyone’s at the count’s ball. Jane eaglan is rosalinde, allan Woodrow is Alfred, her lover. Eisenstein is her wealthy husband who’s going to jail, and adele is her maid.  So they’re at the ball, and in walks adele in a beautiful ballgown. Roselinde sees her, recognizeses her and basically sings… “hey, I know that woman, she’s my maid! And she’s wearing my dress! She’s wearing half my dress!”  the gal who played adele was a petite gal compared to jane, who is a pretty big woman. You know how gilbert and Sullivan is always updated to fit each city, people in that performance etc for the ‘inside joke’?  think that for this story, too! So don’t take this piece too seriously. Over exaggerate the dynamics. 

· Start at the frog! Unless J wants a different sound, 8th notes are almost all going to be scrubby brushy (not staccato, but not fully on the string).

· There are a lot of tempo changes in this piece. What do we do in that situation? WATCH JOSEPH! Everytime you see a tempo marking in your part you need to look up and see what’s happening – some of these are subito changes, others aren’t

· M74= lower 1/3 of bow only please! Note the dynamic and how long it lasts

· M110= I expect this’ll throw a couple people.  The tied 2bar G is an upbow, stop the bow briefly and continue the same bow upbow for the downbeat ¼ note F#. you *must be in the middle of the bow for this note! Otherwise you will not be able to play the next measures. The 2 16th notes are a ricochet downbow, then the 1/8th note is upbow, 2 ricochet downbows, up on the 8th note. Get it? It’s fast, it has to be light and it needs to bounce. This bowing is the easiest bowing to achieve all 3 of those things! And if you’re at the tip or at the frog it will not work. Trust me on this, I’ve seen it attempted and I have yet to find someone to do it successfully.

· All 1/8th notes with a dot on them are off the string unless J wants a different sound
· M122 = not a fast as it looks. You’ll recognize the melody! Don’t rush.
· M181=it’s fast! It’s on the string!
· M201=whoa! Totally change gear! You have to pretend yo’ure different characters in the story as you play different sections. Each section has it’s own style, it’s own joke…

· M227= fast but not as fast as the allegro you just passed. On the string, light, and lower to middle of bow, it is ‘pp’ but it needs to be heard.

· M353-4= play slowly to figure out where your fingers go!
· M388 piu vivo= I’d be very surprised if joseph is in anything but 1 here. It moves! There’s probably an accel in the bars before – but watch him for the definitive answer.

Williams; harry potter & the sorcerer’s (philospher’s) stone
We’ve already played 2 variations of this piece. An ‘overture’ as it were, and then the suite we played last time was more moevements (remember we had tacet for like 6 mvmts in the middle? This arrangement has fewer movements, and we have a few more notes.

Don’t underestimate what this piece might look like – it’s got tuff tricky bits then a lot of easy stuff then a couple bars of “Oh S%@^!!” then some easy stuff… (
Mvmt 1: hedwig’s theme
· Conducted in 1 don’t forget to count at the start!

· M59= break it down…  trills on each note are to the ½ step above. Work this first, slowly, then speed it up. I don’t have an exact tempo yet so I can’t give you a goal, but in cases like that you think ‘whats the fastest it’d be’ and try to pass that. Better to be able to play something too fast and need to slow it down! Anyway, after getting the trills, then add the slur – which will be a whole heckuva lot easier once the tempo you’re at is faster rather than slower. 

· M65= practice scales slowly, mark in the ½ steps if you need. Make sure you hit the accented top note at the right time of each bar and if you need to jump ahead for the next downbeat because you really couldn’t quite play all those notes then jump ahead.

· M75=deceptively not so easy. Shift where you need so you do not cross over a string. If you do this you’ll never have a chance of playing it at tempo. Take it slow, work it faster. If you have to start with just playing the 1st of each set of 3 notes at the ‘correct’ tempo, then work it and add the other notes.

· Mark in at the bottom of pages (a good general rule for any piece) how many bars of rest you have or if you need a ‘vs’. I didn’t realize it but there was a mad dash for page turns in 1 of the pieces on the last concert – but there was totally plenty of time to wait. If you have time, especially if it’s a really quite passage or a solo by a wind, take your time if you have it so you won’t have the page turn noise!
· M137= again, play the notes in rhythm but slowly. Once you’re fingers don’t screw up on you several times through kick up the metronome a notch and do it again until you reach tempo. Playing the accent where it appears will help you stay in place. At the 1st rehearsal if you haven’t got this up to tempo yet, make sure the 1st note of each set of 3 is on time and play that note, adding the others as you get the tempo.

· A lot of this piece is more of the same. Apply as needed

· M193 – use the accents to help you stay on course

· M208 & m212= divide the chord. Better to div and be in tune than non div. and play wrong notes! Good, strong accented note starting at the fron.
Mvmt 2: the sorcerer’s stone:
· Don’t fall asleep!  I’m betting it’s on the slower side, maybe even conducted in 8…

· M41=if this is conducted in 8 hten there are 3 notes per beat. But take a look at it slowly to make sure you know where your fingers go with all those accidentals!
Mvmt 3: nimbus 2000 – tacet

Mvmt 4: harry’s wondrous world
· Probably conducted in 2, use a lot of bow
· Start in 2nd position

· M32 = the quint group – if it’s the tempo I think it is you won’tl be able to hear all the notes… make sure you play the 1st in time, do as many as you can, and if you have to jump to the next bar in rhythm.

· M45= again, depending on tempo…  we have this passage in both the other arrangements. It really moves and does’nt look that hard. Don’t be fooled! Do it slowly to figure out any shifts (don’t want ot cross over a string) and where fingers go, and then work it up to tempo.

· M117 = if you’re subdividing into 3 (conducted in 1) these should be easy. Simplify by only playing the 1st of each set of 2 on the correct beats, of course. Then add in the 2nd note of each group.the 1st note is the more important. If conducted in 2 it’s a little harder. Mark in the beats – beat 1 you play and beat 2& (out of 2-&-uh) you play.

· M131= circle that bar of rest!!!!

· M152 is probably in 4, and I’ll bet not as fast as you think it is…

· 186= I sound like a broken record – figure out where your fingers go and work it from slow to fast

· Divide that last chord

Liszt: totentanz
· This is a way cool piece. I had a blast last time we played it. You know, really let your emotions get you when you play this music. Have fun with it! Don’t stress about it! Move with the music, relax! Feel the character of the piece and pour your heart into it. If you do this – “selling it” some would say – the audience (and maybe even joseph) will be willing to forgive the occasional wrong note.
· M1= in 4,  A= in 2

· B-10 = in 4. count! That bsn cue will be there before you know it! This entrance needs to be strong, confident!
· B+5= last note E needs to be higher than you probably played it; B+7= 3rd note D same thing; B+8= 7th note E same thing
· C=in 2 after the repeat the pianist may want to accel – watch joseph. Don’t forget to repeat

· D=in 1 don’t think, just react.
· E= in 2 and is probably where joseph will start conducting again unless someone comes in earlier

· E1-a couple lines of music= don’t miss the key change to 1 #  and then at F changes back to 1 b

· E1+10= 2nd position! You’ll get your fingers in a knot doing this in 1st (
· Watch for that keychange after F to 5 bs. Mark them in if you need!

· F1= key change to 1 b

· G= in 1,  sometime after G (G+17???) is in 4 – but this depends on the pianist’ tempo I think

· H+6= play figure just after 1. feel 1 as ‘unh’ then be-yah… makes more sense when I say it than it does in print

· I+30ish= that figure is on beat 2, beat 1, beat 2, beat 1 etc

· Watch for ralls and accels – that’s something just like any other concerto performance we have to watch for as the soloist may do it differently every time

· Allegro animato/col legno= in 2 mark where the beats are if you need to. 

Humperdinck: Hansel and Gretel/ witches’ ride (hexenritt)
· Ok, I’m typing this up before I get our individual parts and I’m looking at the score. I’m going to use the score’s numbering system and I’ll try and list anything else that will help you find what I’m talking about if you don’t have the same. If I can get my hands on our actual part before I leave town I’ll post it up in place of the score on the webpage and try to redo the numbering in this doc for this piece.

· Rehearsal 61= wuchtig, jedoch nict schleppend = powerful, however without dragging. 

· The ¼ notes are accented and should all happen on downbows

· Notes with dots don’t mean ‘play me real short’ – think wagner! After all wagner was this guy’s mentor. Instead of ‘short’ they mean ‘well-placed’

· Div the pizz @ rehearsal62-4bars, downbow the pickup note to rehearsal 62

· Ten= tenuto = hold this full value at the very least!

· Downbow last note before r63

· R64-2bars= the ‘Bg’ = arco. The 1st 8th note in this bar is pizz, the rest of the bar is arco
· 64+5= if you can’t get the trills in time, leave them out. Also – I have a feeling this bit might be ‘showy’ meaning theatrical showy, not exposed showy.  If I’m right, do it bigtime!

· 65-2bars=it look like if you breakdown this passage it’s 2 descending scales. 1 starting on a G the other starting a minor 3rd above on a Bb. You play both scales, alternating between the 2… G-F#-E#-Enat-D#-Dnat-C#-Cnat-B-Bb-A-G#-Gnat-F#-Fnat-E – hey, it’s just chromatic ½ steps! Yay! We can do that!the top scale is also chromatic ½ steps. To practice something like this – breakout each scale on it’s own and play it slowly to get each note in tune. Then start to alternate between the 2 of htem

· Ok, looking at the score I’m also not exactly sure where this selection ends, so I may have to post up more pdf and notes.  My part ends +8 after r65…that’s all I printed off to look at. 
